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at somebody because they told me
they knew how to operate a certain
lighting console. But once they got on
site my client realized they didn't. This
put me in a tight spot because | was not
at the gig to help out, and | had assured
my friend that my guy would be all over
it. When the gig didn’t go well, | vented
in this column. But then | had a consul-
tation with Swami Candela, who pointed
out that we all have taken gigs we may
not be qualified for. And of course the
Swami was right. One of the best ways
to learn something new is to be “thrown
into the fire,” where you are forced to
learn something new...and quickly.

Shimmy and Shake PLSN

This applies to many aspects of the
lighting biz. | remember the first time |
had to focus PAR cans on a downstage
truss. First of all, the truss was on a

Last month | found myself peeved

I got the shock of
my life and everyone
laughed heartily.

ground support system. Forty feet of
truss was held aloft on two Vermettes,
which were these horrible square tube
industrial crank-handle lifts that bowed
in as you lifted the truss. My crew chief
on that first day told me the LD was
waiting on stage to focus the conven-
tional fixtures and I'd better get my ass
up there pronto.

The first thing | noticed was that
there was no ladder or easy way to get
up on the truss. | looked over at my
boss, Brian Lukas, and he just stared
holes in me as if he were saying, “Don’t
even ask.” So | grabbed onto some cold
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square metal, shimmied up 20 feet and
hoisted my butt onto the triangle truss.
Needless to say, we had no fall protec-
tion. Safety wasn’t standard issue on
touring shows back then.

Once | caught my breath the LD
started pointing fingersin the direction
he wanted me to point the PAR 64s. Oh,
this is simple, | thought. Then he start-
ed twisting his hand as if he was try-
ing to crank the lamp up brighter. | was
confused and too embarrassed to ask
him what the hell he was doing. Finally
Brian yelled up at me to grab the por-
celain and turn the actual bulb. | was
redirecting the shape of the beam. Got-
cha! They eventually demanded that |
twist some ACL bulbs. They don’t have
porcelains on them, just wires screwed
directly onto the bulb. | got the shock
of my life and everyone laughed heart-
ily.

| worked my way down the truss and
thought | was doing fine despite the fact
that | should have been done 30 minutes
ago. Then the LD yells up at me to swap
bubbles, whatever the hell that meant.
Apparently | had mis-lamped a couple of
PARs during the prep and needed to put
the medium flood bulb in the yellow PAR
and the narrow spot in the green. Cool, |
know how to do this. But | had no gloves
and the PARs were fricking hot from being
on for too long. Again, Brian looked up at
me with this look of shame. | think I still
have calluses on my fingers 20 years later.

Greenhorn, Blue Wire PLSN

| started working for this produc-
tion company as an audio guy. But
they used me as a lighting tech when
they were short on lighting dudes.
And of course, being young, | would
do anything to go out on the road
with a band. Then one day | found my-
self having to tie in power tails and
patch some dimmers. | had no idea
what | was doing. So | went to the
house electrician and told him so. He
laughed and called me a greenhorn,
but he said | had to learn somewhere.
So he explained the difference be-
tween ground and neutral and why it
was important not to plug the green
Camlock into the blue one.

This was all good, but patching?
We didn’t have DMX512 back then. We
had consoles that spit out DC voltage
on tiny little wires that triggered dim-
mers. You had to patch the little DC
banana jacks into the right dimmer
in order for the right handle on the
console to turn on the proper light.
As if that wasn’t confusing enough,
you also had to patch the dimmers to
the right circuit on a multicable for
the correct bulb to fire. | was totally
lost until Tommy Blancato came over
and asked me what | was doing. | just
looked up and gave him a blank stare;
“I have no idea.” Fortunately he was
there to teach me, or the LD would still
be yelling at me.

Raging Fire

In the 1980s | was sent out to fix some
moving lights on a tour. I had no experience
at all, and was getting thrown into a big fire.
But | was not afraid. | got a quick hour-long
lesson in the shop and put on a plane. Once
| started opening these things | realized
that they really are pretty simple to fix. You
just needed the parts, which | had brought
along. The funny thing was that after | got
them all working, the LD demanded that
| stay on the tour for the last two months
to fix stuff. What | really got out of this was
some good “on the job training.”

Pretty soon it was time for me to start
running moving lights from consoles. |
was clueless about this. My first show hap-
pened to be a Lionel Richie show with Pe-
ter Morse as the LD — just a little pressure
there. But Michael Keller explained that

He Ilaughed and
called me a green-
horn, but he said |
had to learn some-
where.

it was pretty easy; | just had to focus the
lights every day and hit the Go button at
the right time. All the same, | was scared
out of my mind. Peter knew this and he,
being the master of the “wind up,” did his
best to convince me that we would all be
going to hell in a bucket that night. But the
show went fine with just a few scorching
looks thrown my way.

Paddling Up the Creek

I remember the first time | had to use me-
dia servers on a gig. | was no longer scared of
anything new, but at the first gig | could not
get the Catalyst to work at all. | went over all
my notes and still could not figure out what
the hell I was doing wrong. Of course | was a
PC guy, and the Catalysts were running on
Macs, so | was at a disadvantage when it came
to troubleshooting. Finally | called my friend,
Tyler Roach, who figured it out. My hard drive
had bit the dust. No problem; | had a backup
Catalyst. But of course once | got that working,
I realized that none of the client’s custom footage
had been loaded on the spare hard drive. So in
between designing light cues during rehearsals |
hand fed all the images from my PC to a USB stick
and then loaded them onto the backup Mac.

I was totally up sh*t creek that day, but |
pulled it off. And | also learned that sometimes
being thrown into the fire may not be a fun ex-
perience, but it can be the fastest way to learn.
PLSN

Nook Schoenfeld is a freelance lighting de-
signer/fire handler. He can be reached at
nschoenfeld@plsn.com.
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Alpha Beam 1500

A new concept Moving Beam Light: a solid beam of parallel light,

considerably brighter than its 1500 watts, enhanced with unrivalled

graphics, chromatic and movement capabilities. The Alpha Beam 1500

o= is designed to turn great events into spectacular shows, and its energy
BRI savings make it a perfect example of environmentally-friendly
technological innovation

8607 Ambassador Row, Suite 170B
Dallas, TX 75247

Phone: 214-819-3200 PHG
: Fax: 702-942-4607 ( )
www.claypaky.it E-mail: info-NA@prgdistribution.com DISTRIBUTION
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iInnovative lighting design
expressed by impression

"The Impression is a key element on the John Mavyer Tour, The fixture's extremely reliable performance, speed and quality of light
output, along with being an energy efficient fixture have set a new standard in concert lighting.

The Impression has proven itself to be the leader in the LED fixture market.”

Michael Keller, LD [John Mayer Tour)]
“Touring presents unigue situations all the time. The Impressions’ light

° weight and high output has been incredibly valuable. With fantastic
. x color saturation, smooth dimming and fast movement, this fixture
aafip has become the new standard for me.”
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"Much lower maintenance cost for our Rental Division - never change a

discharge bulb, never change the color flags, never change reflectors,

never change a starter or a ballast and cleaning is done in 2 minutes.

The 16.5 lbs. Impression also makes the handling, rigging and even the
truck pack a lot easier.”

Bryan Raven, CEO White Light

"These meet the environmental concems -
particularly with regard to heat generation in

onment. It is the

efamber Impression will

an exhibition env
solution as the cold w

enable us fo get the color femperature down
to 3200°K."

Martin Hawthorn MD, Hawthorn Theatrical

Infroducing

IMPRESSIC IMPRESSION

Engineered for eluality & Dependability

For the nearest Elation dealer
contact Elation Professional

"Total Support.”

T 866.245.6726

www.ElafionLighting.com

info@elationlighting.com
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